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Postmemonry in the North
VIDEO EXHIBITION

27 June — 4 August | Monday — Thursday | 10am-5pm

Holocaust Centre North
University of Huddersfield

video works by Ben Spatz
with Nazlihan Eda Ergin & Agnieszka Mendel
accompanying texts by Lindsey Dodd

programme design by Paula Kalar
works presented in the Toni Schiff Auditorium:

Postmemonry: Fragments (46:10)
Ben Spatz with Nazlihan Eda Ergin & Agnieszka Mendel

Postmemonry: Crypt 47.22)
Ben Spatz with Nazhhan Eda Ergin & Agnieszka Mendel

also on display:

Diaspora: An lluminated Video (30:48)
Ben Spatz with Nazhhan Eda Ergin, Agnieszka Mendel & Elaine Spatz-Rabinowitz

Dzialoszyce: Song, Bonden, Body (17:38)
Nazlihan Eda Ergin with Agnieszka Mendel & Ben Spatz

guest talk by Nafhesa Ali

Wednesday 29 June @ 17:30

‘There were bodies everywhere’: childhood memonries of Partition,
gendered sexualities and (inter)generational ageing in the UK.

How do memonries of the past impact on ageing experiences in the present and on
(interjgenerational relationships? Trauma, memories from the place of birth and
passing on transnational (interigenerational gendered identities will be explored in this
talk, in relation to clder South Asian migrant women (between sixty and eighty years old)
who settled in the UK and have lived here for the majority of their adult lives.
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Ben Spatzis a nonbinary scholar-practitioner working at the intersections of artistic
research and critical theories of embodiment and identity, They are a leader in the devel-
opment of new audiovisual and embodied research methods, publishing across scholarly
writing, video essays, and video art. Ben is Reader in Media and Performance at Universi-
ty of Huddersfield; founding editor of the videographic Journal of Embodied Research and
the Advanced Methods book series; and author of What a Body Can Do (2015), Blue Sky
Body (2020), and Making a Laboratory (2020).

Nazlihan Eda Ercin is a performer/researcher with a background in sociology
and ethnography. She holds a practice-based PhD in drama from the University of Exeter,
specializing in the performance of gender, ethnicity and language. She is currently teach-
ing in Communication Studies at Louisiana State University and managing the HopKins
] Black Box Performance Laboratory. Her work has been published in Performance
Research and Theatre, Dance and Performance Training.

Agnieszka Mendel is a vocalist, actress, and coach of voice and stage presence.
She graduated from the Adam Mickiewicz University in Poznar, Poland in Ethnology and
Cultural Anthropology and the Gardzienice Theater Practices Academy. For 15 years, she
was closely associated with the European Center for Theater Practices Gardzienice,
where she created leading acting and vocal roles in performances by Wiodzimierz
Staniewski, As part of her own artistic activity, she composes, writes texts and performs
concerts. She is the leader of several music groups, including Tara Gayan and Yaron Trio.

Lindsey Dodd is Reader in Modern European History at the University of Hudders-
field and has published widely on children's lives in France during the Second World War,
memory, and oral history, Among other things, she teaches on the university's MA in
Holocaust & Genocide Studies. She is author of French Children Under the Allied Bombs,
1940-1945: An Oral History (2016) and Feeling Memory: Remembering Wartime Child-
hoods in France (forthcoming). She is collaborating with Ben Spatz on the 'Postmemory
in the North' project for the School of Arts & Humanities Cultures of Place festival,

Nafhesa Aliis an interdisciplinary sociologist with expertise in the everyday lives of
racialized and minority communities. She is currently a Research Associate for the
Towards Inclusive Environmental Sustainability (TIES) Leverhulme-funded project in the
Sustainable Consumption Institute (SCI) at the University of Manchester. Nafhesa has a
PhD in Sociology, completed in 2015 from the University of Huddersfield. Her publications
include two edited books, Storying Relationships (2021) and A Match Made in Heaven
British Muslim Women Write About Love and Desire (2020) and journal publications in
Sexualities, Ethnicities, Ethnic and Racial Studies and Cultural Geographies.
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Their songs haunt, lament the body of the
place, its paint the colour of flesh and blood,

Of life,

Of fleshes.

The place is a body, peeling and flaking;
The body hurts,

Words | cannot read, signs and symbols,
Signs and symbols peel from the ceiling,
The ceiling peels and flakes.

Peeling, flaking

0f memory and knowledge.

The body hurts,

The peeling and flaking of memony and knowledge

From these images, 4 feeling arose which suggested
the process of the natural, but painful, erosion of
knowledge and memory over time. This is a starting
point for re-placing knowledge and memary into the
synagogues through the songwork, As the experien-
tial and phenomenglogical knowledge and memory
of situated experience recedes - as it flakes and
peels, revealing, perhaps, something underneath, as
it disintegrates into the almosphere, becomes dust -
this loss hurts. The place where it was held is
pained; it does not disintegrate quietly or go with
good grace. Layers are underneath: something new,
something other, and that is fine. Itis how things are.
But the dead layers are gone, and thal hurts.

Tl f

As two in gaze and voice

This image/metaphor suggests the impossibility of identity, as in being the same. It rejects empathy as
facile, and embraces the necessary side-by-sideness of an alliance which does not pretend to share in
experience. This experience can be powerfully connective; it isthe precondition of affiliative postmemary.
It is-about sympathetic companionship and a plea never to usurp experience or to make unfounded
assumptions about that which one cannot know; to recognise that one walks alongside and not in the
shoes of someone who has experienced suffering or antecedental suffering.

They are parallel, together,

but they gaze differently at the world
| am lost by her experience.
Together, in tune,

but regarding the world differently
As two in gaze and voice.
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They try fo the fill the doorway - the room is empty beyond, and grey.
They are watched. Another voice joins.

They feel the edges of this space. Try tofit into it -

A stopper or a gateway?

Why this doorway? A gap, a door, their fingers feel all sides of the
doorframe.

They support themself in this frame. It holds them:

Their balance, their pressure, their effort.

Do members of postmemorial generations act as stoppers or as gateways? Do they
prevent something flowing, something fram being seen, something coming te light? Or
do they open up ways of seeing and viewing? They probably do both, Two points arise:
one is the control and ownership that pestmemorial generations have, and the way in
which they gain and enact that control and ownenrship; the other is how that centrol and
ownership affects them. is embodied by them. and is a question of balance. pressure
and effort. They might wish to caress the antecedental past because it s something
predious. There is alsa a sense that their antecedental pastsupports them, holds them
up, but not without an effort on thein pant

Dodd, from the songwork Oust

A stoppen on a gateway

20W synagopLie

act with stons cold. Ema

¢
It

By Lindsey [Jodd. from the songyark In can

The light seems brighte when she leaves
This is both uplifting and melancholy. Is there a need, at some point in fife, To shed some of the burden — of
worrying? O feefing sad? OF feeling guilty® Or of questing and seanching? - in brder to gain elarity, on lightness: a
brighter ight. and a lighter load? Perhaps this means handing over something to someone else, whether anothen
generation, o arvoutsider. This act is neithen to ignone. buny on silence, on even ta netreat, but to shed something
in orcler to shed light, to see better, by letting in some of the light

She ceases, pants, holds the wall, confused removes her shoes.
Layers of light -
She undoes her top and leaves.
The light seems brighter when she leaves -
Light floods in.
As she sheds her layers, her shoes, this place is illuminated.
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They crawl into light.

The shadow of the window, the bars are written in light and dark on
the swirling, knotty grain of the floor.

Within a shadow frame

- their shadow sharp in bright light -

They touch shadow and light, fingers feeling textures

Light fills and -

This ceiling is devoid of decoration.

Window panes, shadows of a grid, a cage.

They become enlivened and sing - their shadow is encased in light;
Walking loudly, in a frenzy, calling to the ceiling, sinking under its
weight, rubbing at their cheeks, their strike their cheeks.

She sings and makes voices, metamorphosis

Here we encounter a rapid, inexplicable, varied form of vocalized expression, that was embedded and
embodied in place and face, but which was not a song, This was an experience of becoming; bits of
everything were in everything else, and everything was tending towards something else. It was multiplici-
tous; it was full; transformations were happening as the singer moved on unseen lines, near-simultaneously
and always holding what came before, from status to status, pulled or drawn where an affective flow led her.
This forced a recognition of the sheer impossibility of interpretive fixity: a tendency towards movement
rather than stasis. The singer was becoming the life of this place, tending towards it in its multiple forms,
times and objects. In becoming, the life of this place entered her too. Here is a moment of inter-affectivity in
a visceral, embodied form. It evokes the becoming-tendency of research and researcher, and the
becoming-tendency of affective practices. To do affective research, we must tend elsewhere, and embrace
openly happenstance, flow and unknowability.

By lindsey Dodd, from the songworks Trans/space, Szydidw synagogue & Foors and windows, Pirczow Synagogue A cry of horror - animal - bird call - a door squeaks open -an animal - a baby -d

Within a shadow frame  postmemonal generations and their members may live within shadow frames Song'_a §|nger, opera, Sc_:ales - off - just off - Cl!Ck'ng - horses hoo‘_’es - a dog barks -
created not just by the past, but by their present questing. What casts the shadow a Christian church - shift elsewhere - from grimace to horror - grimace to horror - a
frame? What is cast by it? Is it the penson or the past? O the interpretive weight gargoyle - stuck - voice creaks - the beauty of this ceiling - sound leaps up - sounds
of retelling the past, or of trying to make sense? Shadow frames create borders of make scales, make tunes - metamorphosis - animals, laugh, monkey, squawk.

light and dark, and someone may be trapped inside - although the frame is a
shadow: intangible, unreal, an illusion of light. It may disappear or mutate. Shadow
frames may act as barriers inside which people feel they should or must operate.
The presence of individuals may also throw a shadow frame across the past,
casting both light and dark in their shape. Shadow frames may cast their somatic
effects into lives as well, as disquiet, a burdensome weight or self-attack.

She sings. She makesvoices. Metamorphosis. Al life was here.
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A questing is happenin

By Lindsey Dodd, from the

gheﬁe

gworks [ust and ciay, Pinczow symagogue

A postmemarial generation might strudgle to fill the empty spaces left By miseing
people and missing pants of culture, but also the spaces and gaps in knewledge. Groping
fingers touch the walls of what is known, trylng to discern shapes and consolidate What
- and fee! inte The dents and divots. What groping fingees cannot touch, sound
rives to fill. The voice entérs all spaces. Into the nooks and crannies and even the
fingerprint swirls of the groping fingens themselves. filling these spaces, mostly, must
fall; sound ceases, It bounces back. Knowledge cannot stretch that far But it Is the act
of seanching, seeking, feellng gingerly and tenderly, touching and sensing texture, that
matters. Doing the work of fealing, of punning hands over stone and of probing the
walls with song, takes them somewnere ana creates; for them, a knowledge that
differentiates what was from what IS (existenice), what was from what could ba (permis-
gion), and what was from what might be (possibility), Questing is a leap into possitiiity
snd potential, and its achievemeants are always Inconclusive

Itis a struggle to fill this space, a puzzle.
Not filling, then, but questing, seeking
Tatonner,

In a doorway, on a threshold,

The space fills with voice,

Voice and arms reach up, reach down,
reach around,

Voice and arms quest;

A questing is happening here,

Black absorbs her song.

She speaks of light, she touches the painting

-aneye?-

Looking out from within the darkness, dark is differentiated by light,
by her touch, her voice

- What looks out?

This darkness is differentiated.

=
o

from the

v Lindsey Dodd

Darkness is differentiated
Incontradiction, perhaps, to shedding something which may act as a constiaint, here thene
s & sense that by sngaging, doing, singing, feeling, searching and questing inta something

that appears very dank that the darkness can be differentiated. |t is not brighter, but it is

differentiated. What appeans to be wholly black, wholly lost-and whelly depleting may be
found to have something else to offer, But |t is only through effort - affective effort - that
tie darkness of a damaged or damaging past can be differentiated, and made, productively,
generatively, creatively, Inty something else
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The performance of return (the actual visits to the
destroyed villages) is not a display of nostalgia or
an act of mourning. Rather, it is framed and takes

place in a temporality of becoming.

— Gil Z. Hochberg, Becoming Palestine
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